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Dedication

(Carol A. Redmount)

We dedicate this volume to Cathleen Ann Keller, our greatly missed and much-loved colleague, professor, 

teacher, and friend. Candy passed away unexpectedly of pancreatic cancer on April 18, 2008 at the age 
of 62. Her truncated life was marked by humanity, big-heartedness, grace, wit, courage, and loyalty. She 
enriched the lives of everyone she touched, and was one of those larger-than-life personalities who lit up 

a room merely by entering it.

Candy was a gifted, insightful, and rigorous scholar, a warm and supportive colleague, and an inspir-
ing teacher and mentor. She always encouraged students (and colleagues) to follow their own ideas and 
develop individually as scholars, rather than channeling them into her own projects or interests. She was 

a polymath: the breadth and depth of her knowledge and her formidable intellect awed those who knew 

her. At the same time, her self-deprecating modesty humbled peers and students alike. She skewered pom-

posity with a nicely judged lift of the eyebrow or roll of the eyes. Innumerable students quailed before the 
raised-gaze-over-the-glasses look after offering some unfortunate comment. But Candy demanded no less 
rigor of herself than of her students, and she was a demanding but fair taskmaster. 

Universally respected for her unshakable integrity and universally loved for her intellectual and per-

sonal generosity, Candy cared deeply about her chosen profession of Egyptology, about her students, 

and about Egyptology at Berkeley in particular. She traveled to Egypt, ancient and modern, literally and 

figuratively, as often as she could, and journeyed to and through the country as art historian, tour-leader, 
researcher, teacher, and expedition team member.  She had a “great camera and an even better eye,” as one 
of her colleagues put it, and one of her bequests to Berkeley is an encyclopedic collection of professional 

quality pictures of Ramesside and New Kingdom art. 

Although greatly missed by all those who knew her, Candy will live on in her many legacies:  her in-

tellectual achievements, her endowments to Egyptology at Cal, her students, and all future students who 

will study Egyptology at Berkeley. We can think of no greater homage with which to close this dedication 

than these personal tributes offered by colleagues and students after her death and collected in various 
obituaries:

1

“I got to know Candy’s self-deprecation and humble honesty and humor when she was Acting 

Chair, a job she obviously performed with dedication and fairness and lack of self-interest.” 

1. Kathleen Maclay, “Egyptologist Cathleen Keller dies at age 62,” UC Berkeley News, May 7, 2008, http://www.berkeley.edu/
news/media/releases/2008/05/07_kellerobit.shtml; Kathleen Maclay, Carol Redmount, “In Memorium,” UC Berkeley Academ-

ic Senate memorial, http://senate.universityofcalifornia.edu/inmemoriam/cathleenkeller.html; Charles Burress, Chronicle Staff 
Writer, “Cathleen Keller - UC Egyptologist dies,” SF Chronicle Friday, May 16, 2008, http://www.sfgate.com/bayarea/article/Cath-

leen-Keller-UC-Egyptologist-dies-3213476.php; Thomas Logan, “Cathleen Keller (November 7, 1945-April 18, 2008),” JARCE 45 
(2009): 1–2.
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“She presented a knockout brilliant paper on artists’ hands at Deir el Medina. And Candy was a 

knockout. . . . She proved that she could be beautiful and brilliant. Go Candy.” 

“She was a very special person and scholar, as well as a fine a lady as I have ever met . . . she was, 
above all, a worthy and decent person.” 

“Candy was one of a kind, smart, feisty, funny but with a very soft heart . . . “

“I’m really saddened by Candy’s passing. Of all the professors I had for the Egyptian language, 

she was definitely the best . . . she understood that teaching the language wasn’t just studying the 
grammar and palaeography, but a way to gain insight into ancient Egyptian society. . . . It’s a real 

loss for Berkeley.” 

“She was a consummate scholar, a generous, warm-hearted colleague and friend with a wry sense 

of humor and highly developed sense of the absurd. She also was a gifted and much-loved teacher 
whose passing left a huge hole in the department . . . She will be greatly missed.”

“She was beautiful, brilliant, kind, willing to listen, attentive, talented, knowledgeable, interested, 
elegant, and decent. . . . She was both tough-minded and fair-minded. A formidable lady and a 

radiant human being.”

“With her passing American Egyptology lost a great scholar and a good friend.”

Biography

Born in San Francisco on November 7, 1945, Candy was raised, along with her younger sister Susan, in 
Atherton, California. She graduated from the former Crystal Springs School for Girls in Hillsborough in 

1963, and the close friendships that she forged in childhood lasted her entire life. Together with her best 
friends Marcia Congdon, Gail Innes, and Sherry Sheffield, Candy formed the “Four-Lorns,” an amateur 
sixties folk-singing group that even appeared on local television. Also forged in childhood were her life-

long love of animals, especially dogs, and her trademark wry sense of humor and appreciation of the 

absurdities of life. 

Candy received her BA, MA, and PhD from UC Berkeley. Her 1971 MA was the first degree ever award-

ed by the then-fledgling Graduate Group in Ancient History and Mediterranean Archaeology (AHMA). 
Her Egyptology PhD, completed in the Near Eastern Studies Department in 1978 under the supervision of 
Leonard Lesko, included an innovative dissertation on the craftsmen and painters at Deir el-Medina; this 
topic was to become one of the focal points of her academic career. While still a graduate student, Can-

dy spent a formative year at University College London (UCL) working with some of the most eminent 
British Egyptologists of the time. While completing her Berkeley dissertation, she became an assistant 

professor of classical archaeology at San Francisco State University (1976–1977), as well as curator of their 
Sutro Egyptian Collection (1975–1977). In 1977, the Metropolitan Museum of Art in New York City hired 
Candy to organize their Ramesside material; she worked at the Met until 1983, first as an assistant and 
then as an associate curator. In 1983 she returned to California and UC Berkeley, where she joined the 
Near Eastern Studies Department faculty as a specialist in Egyptian art and language. She chaired the de-

partment twice. While on leave from Berkeley in 1990–1991, Candy taught in the Department of Fine Arts 
at Harvard University as the Wellcombe Lecturer in Egyptian Civilization. Candy’s expertise in Egyptian 
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art of the New Kingdom gained her national and international recognition and she was regularly invited 

to conferences on the subject.

Throughout her career, Candy maintained a life-long association with museum Egyptology. She served 
as curator of Egyptian art and epigraphy at UC Berkeley’s Phoebe A. Hearst Museum of Anthropology 

from 1987 until her death. In 1990, she curated “From Palace and Province,” an exhibit at the Berke-

ley Art Museum that highlighted objects from the Hearst Museum’s Egyptian collection. At the Hearst, 

she cocurated the 1999–2001 exhibit “Sites Along the Nile: Rescuing Ancient Egypt” and supervised the 
graduate and undergraduate students who participated in the creation of the exhibit. She developed a 

program to have students digitize the Egyptian collection for the museum’s web site. At the time of her 

death Candy was helping plan an exhibit entitled “The Conservator’s Art: Preserving Egypt’s Past,” which, 
sadly, turned into a memorial for her. “Hatshepsut: From Queen to Pharaoh” was Candy’s last national 
exhibition. She helped plan it and cocurated it, and also coedited the accompanying scholarly museum cat-

alogue, for which she wrote several articles. The show debuted at the reopening of the de Young Museum 
in San Francisco in 2005 and went on to venues at the Kimball Art Museum in Fort Worth, Texas and the 
Metropolitan Museum of Art in New York City. 

Candy was a long-time member of the American Research Center in Egypt (ARCE), the Egypt Explo-

ration Society, the Egyptological Seminar of New York and the International Association of Egyptologists. 
She served as a member of the ARCE’s Board of Governors and Executive Committee in the 1980s and 
early 1990s.

Prior to her death, Candy established two university funds and contributed to another to benefit Egyp-

tology and Egyptology students at Berkeley. In addition, she donated her professional library to the Klaus 

Baer Library of Egyptology, now renamed the Baer-Keller Library of Egyptology, which is housed in Cal’s 

Middle Eastern Languages and Cultures Department. 

Student Dedication

(Deanna Kiser-Go)

Candy Keller was one of the most influential people in my life and could be termed an “unsung hero” in 
Egyptology.  My gratitude that she so thoroughly shared her love of ancient Egypt with me is boundless.  

While many people have spoken about her wry humor and exacting standards for her students, others 

have publicly credited her with the brilliance and conscientious scholarship that she so often displayed.  
(Her files are filled with documents pertaining to her own research and course preparation, as well as 
copious notes penned at the many conferences and workshops she attended over the years.)  For my part, 
I initially quailed with trepidation at her office door while preparing requests for favors or permission to 
write papers on untested topics, that is until I discovered her deeply generous nature.  Few people know, 

for example, that it was her regular practice for many years to buy duplicate copies of books so that she 

might keep one for herself and donate the other to the Klaus Baer Library in UC Berkeley’s Department 

of Near Eastern Studies. Others, like me, suspect she had an eidetic memory that enabled her to remember 

every word of every journal article and book—which she promptly read upon receiving them.  
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As I progressed through Berkeley’s graduate program my relationship with Candy evolved, from in-

timidated newcomer to Tell el-Muqdam dig roommate (her hilarious antics and insistence that I stop call-
ing her “Dr. Keller” helped matters) to—almost—protégé.  Perhaps someday I’ll live up to that ambitious 
label.  I discovered that when I traveled, I suddenly became her representative as numerous international 

scholars pressed me for updates on Candy’s research and asked to be remembered to her upon my return.  

Along the way I was privileged to experience her profound affection for her students, evident in all her 
exams (“tough but fair”) and profuse, at times unwelcome, comments on research papers; everything was 
done out of concern that we develop professionally in order to survive in the post-Berkeley world.  She 

read every page of my lengthy PhD dissertation.  Twice.  Indeed, her sense of responsibility to Berkeley’s 

Egyptology program often superseded her own interests, as she taught 3 + 3 course loads year after year 
without taking sabbaticals.  Within the field of Egyptian studies Candy was a constant presence for four 
decades, but her innate shyness and self-criticism were incompatible with sharing her work in print, so 

she devoted her time and, even money, to helping her students and colleagues progress.  Thus, we grate-

fully remember her sense of fun (famous for her parties and Zombie punch), the constructive criticism that 
made us better scholars, and the impish cackle that used to emanate from her office while she gleefully 
designed another exam to test whether we had attempted to log study times equal to her own.
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the only one of these projects that came to fruition was the last.
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max. maximum

min. minimum

n(n). note(s)
n.b. nota bene
no(s). number(s)
n.s. nova series, new series

O. ostracon, ostraca

OIM Oriental Institute Museum, University of Chicago

P. papyrus

p(p). page(s)
pace in peace

PAHMA Phoebe Apperson Hearst Museum of Anthropology, University of California,  Berkeley

passim here and there

pers. comm.  personal communication

phot(s). photograph(s)
pl(s). plate(s)
plur. plural

PN personal name

PT Pyramid Texts

QV Queen’s Valley
rto. recto

sing. singular

s.v. sub verbo, sub voce, under the word

TT Theban Tomb
viz. videlicet, namely

vol. volume

vso. verso

W width
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